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THE PIECE
SAI

再- again, once more, re-

差異- difference

祭 - festival

彩 - colour, shape

The project is a combination of dance, music and interactive video projections and explores a 
quintessential element of life: repetition and difference.  The choreography is based on sets of 
5-10 minute sequences of movement, which are repeated, albeit with some “differences”. The 
sequences are composed of both everyday gestural movements and abstract ritual dance 
movements. At times the “differences” are barely noticeable, other times they are substantial. 
Altogether, this creates a kaleidoscopic effect : different faces, moods and emotions appear 
in each repetition, in each shift.   

“Differences” may affect anything from movement speed to movement sequence, from 
sequence endings to stage props, from rhythm to musical tune and from musical instrument to 
music style. The sequence repetitions follow one another and are therefore inextricably linked 
and interdependent. Every sequence is an enhancement, an extrapolation, a continuation of 
the previous one. 

The music for the piece will be performed live and intends to construct an “atmosphere” 
that can be played 3 times using 3 different sets of instruments (flute, various electronic 
instruments, electric guitar...). Those sounds will be moving constantly, encountering the dance 
and the projection in different moments throughout the performance.

The stage is enclosed by walls, which are used for video projections. The projections take 
the audience and the performers on a journey to ever-changing worlds – cyberspace, nature, 
inside someone’s room… Even the stage will be in constant evolution : through the projection, 
the walls will give the impression of moving and warping. 

The projections and the worlds they depict are also ruled by repetition and difference. The 
relationship between dancer and image is based on interaction; what can be seen on the 
wall has been influenced by the movement on stage and vice versa. The resulting impression 
is one of space being independent and dependent at the same time: it is influenced by and 
influences human movement while leading a life of its own. 

A small TV set on stage is showing a livestream from a different place. It is both a passage to 
the outside world and a reminder of how events happening on a completely separate stage 
elsewhere on the planet are now omnipresent.

Keep on living… Keep on praying… Keep on practising rituals...

…every single day, regardless of changes that may occur due to unforeseen circumstances, 
uncontrollable events or natural disasters, or in time of crises.

Reaffirm life.
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YUKO KOMINAMI

Yuko Kominami was born in Japan in 1973 and studied butoh and dance in Tokyo. After 
graduating with a BA in Japanese History from Waseda University she did a Professional 
Diploma in Community Dance Studies and attended an Independent Study Programme at 
Laban Centre London from 1998 to 2000. She obtained her MA in Dance Cultures, Histories and 
Practices from the University of Surrey in 2006. Yuko has been working as an independent 
dance and performance artist and has worked with other dancers, choreographers, artists, 
musicians and theatre directors from a range of backgrounds and contexts. Recently she 
has been working with the Ten Pen Chii Company directed by Yumiko Yoshioka and Joachim 
Manger in Berlin, Germany. Yuko lives in Luxembourg.

Her work consists of experiments with in-between movements (movements in the making) 
where strong and intense personalities clash and interact. Through these experiments Yuko 
aims at reaffirming the importance of embracing the multiple and fragmented movements 
of life. 

Her series of solo pieces are a case in point. They explore connections between individuals. 
“When the Peony Breaks...” (2006) focuses on both personal and collective memory and 
experiments with translating those memories into molecular movements. The dancer’s body 
is juxtaposed with fragments of words and with one particular object: kimono underwear. 
“Linnunrata” (2007) focuses on issues to do with love, separation and connection. It draws 
inspiration from a popular traditional Japanese tale in which a crane takes the shape of a 
woman and, in an act of love, weaves a tapestry using her own feathers. The skin and feathers 
are plucked and weaved into a meaningful fabric. Yuko’s piece “reMEMBRANEce” (2009) seeks 
to understand individual and collective memory with a particular focus on skin. It consists of 
a solo dance performance (Yuko Kominami) and a video projection (Catherine Richard). The  
autobiographical memories of the two women are juxtaposed, layered and intersected with 
other collected childhood and family memories to create a space where I, you, we – personal 
and collective entities – resonate and unfold in an adventure of individuality, connectivity and 
collectivity.

TOMÁS TELLO   

Tomás Tello   was born in 1981 in Lima, Peru.  He showed a strong interest in sound from a very 
early age and studied harmony and composition with Jorge Madueño and guitar with Andrés 
Prado.  From 2001 to 2002 Tomás lived in Barcelona and attended the “Taller de Musics” where 
he took Oud lessons with Gani Mirzo. Back in Lima he studied traditional Peruvian guitar with 
Gustavo Urbina. From 2004 to 2006 he lived in Buenos Aires and took Alexander Technique 
lessons with Jessica Nardelli and guitar lessons with Fernando Kabusacki.  From 2006 to 
2009 he moved back to Lima and became very involved in the local music scene. He formed 
the duo ‘Shaolines del Amor’ with Raúl Jardín and played a large number of concerts in Peru 
and Chile. 

Luxembourg has been his domicile since 2009. Tomás’ activities include projects with 
choreographer Yuko Kominami and teaching guitar and music. He runs Andesground music 
label and performs as a soloist or as part of the E.T. duo with Elisabeth Flunger. 

THE TEAM
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His work is inspired by Peruvian traditional music and sounds of nature. He is also interested 
in the ways in which musicians can ‘multiply themselves’. In order to achieve this multiplicity 
Tomás uses a diverse range of instruments including  D.I.Y. electronics, cassette walkmans, 
AM radios, remote controls, cameras, guitars, samplers, voice, flutes and bells. He seeks to 
express the benefits of contemplation and patience and to establish a close, warm and joyful 
relationship with the sounds that surround us.

KUNIHIKO MATSUO

Matsuo Kunihiko is a multimedia artist based in Tokyo who specializes in interactive technology, 
audiovisual design and contemporary dance. He is a former member of ‘Nest’, a Japanese 
multimedia performance group. He is one of the founders of ‘CMprocess’, an artists’ collective 
working on the borderline between technology, performing arts and design, offering an 
integrated view on digital media system design.

‘CMprocess’ also denotes tools and methodologies used for the generation and assessment 
of product performance. 

More information:  http://www.cmprocess.com
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Le Jeudi, April 11th 2013

Le Jeudi
Florence Becanne
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Revue de Presse / Pressespiegel

Support: Luxemburger Wort
Date: 7 mars 2011

Auteur: marie-laure rolland

Luxemburger Wort, March 7th 2011

8



Lu
xe

m
b

u
rg

e
r 

W
o

rt
, M

a
rc

h
 2

3
rd

 2
0

12

9



Le Jeudi, March 29th 2012
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TECHNICAL RIDER
Contact

Brice Durand
+33 (0)6 62 85 78 62
bricedurand@free.fr

Duration: 50 minutes, without intermission

People on tour: 1 dancer, 1 musician, 1 technician

Fit up: 3 x 4h
Strike / Get out: 4h

STAGE / PERFORMANCE AREA

Proscenium opening: 8m
Wall-to-wall opening: 10m

Depth:  6m
Height to under side of grid: 5m

DANCE FLOOR

White marley | Width: 8m | Lenght: 4m
Black marley | Width: 10m | Lenght: 2m

LEGS

2 black legs | Minimum height: 4m
1 black backdrop | Minimum height: 4m

STAGE  

3 walls | 4m x 4m white wooden panels

TECH TABLE

Sound operator on stage.
Video and lighting operators in the back row. 
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SOUND

2 x stereo XLR on stage for main out

1 x mini-jack stereo (in video operation) 

1 x jack stereo (in sound mixer)

2 x speakers stand or on grid (+ cables)

1 x speaker for localized sound

1  x sub bass (+ cables)

2 x stage monitor speakers

VIDEO

Projector: at least 8,000 ANSI lms DLP video/data projector 

Image size: H4m x L8m

 2 flat screens | 21” | Black frame | VGA Input | Located on stage

1 video camera + 1 tripod | Located in the back row

1 x VGA cable tech table > projector

  2 x VGA cables tech table > flat screens located on stage

 1 x composite video cable tech table  > camera located in the back row

LIGHTING

1 x computer with soft + ENTTEC DMX USB PRO Interface (provided by us)

12 x dimmers x 1 kw (all hung)

8 x Profiles like Juliat 613SX

4 x Pc 500w

Filters : L202 and L201
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